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PROGRAM 
Andante con moto-Allegro ritmico 
Allegro scherzando 
Adagio 
Allegro non troppo 
String Quartet No . 2 "Intimate Letters" 
Andante 
Adagio 
Moderato 
Allegro 
String Quartet in G major 
Allegro molto moderato 
Andante un poco moto 
Scherzo : Allegro vivace 
Allegro assai 
-Intermission-
Leos Janacek 
(1854-1928) 
Franz Schubert 
(1797-1828) 
PROGRAM NOTES 
Marjorie Merryman: String Quartet 
There is hardly a more traditional grouping than the string 
quartet, and hardly a more immense or more venerated musical 
literature . This wealth of tradition is daunting but also 
enriching in its layers of meanings and associations . Thus my 
piece remembers, sometimes nostalgica1ly, sometimes brutally 
this musical past, all the while attempting to find its own means 
of expression in the here and now . In the first movement a 
very lyrical and expressive opening is abruptly interrupted by 
ch faster, more angular and more rhythmically intense 
music. This Allegro ritmico constitutes the main body of the 
movement, picking up where it left off, providing an ending, 
but not quite balancing all the rhythmic energy that has gone on 
before . The second movement is a scherzo that uses carefully 
controlled harmony to support its irregular rhythmic and 
gestural shapes . The fast music is followed by a second section 
that seems even faster, perhaps a little demonic in quality. The 
slow movement presents a slowly unfolding melody, 
· accompanied by consistently alternating major and minor 
triads . The familiar sound of a clock chime is in the top voice of 
the opening chords, adding to the nostalgic sound of the pure 
triads. In the last movement, a rather short "theme" is 
presented, followed by five variations and a coda. The 
variations retain some features of the theme's harmonic and 
cadence structure, but are otherwise not all strict. In fact, they 
expand successively in length and intensity, each one gaining 
from the one that precedes it. 
Marjorie Merryman 
MEET THE ARTISTS 
Peter Zazofsky, violin, has won widespread recognition as a 
prolific soloist and chamber musician, playing first violin in the 
Muir Quartet and appearing as soloist with many of the great 
orchestras in North America, Asia and Europe, including the 
Boston Symphony, Berlin Philharmonic, and Philadelphia 
Orchestra. Following studies at the Curtis Institute with Ivan 
Galamian, Mr. Zazofsky in 1979 became the first and only 
American to win the Montreal International Violin 
Competition. That victory was followed by a gold medal at the 
1980 Queen Elizabeth Competition in Brussels and the 1985 
Avery Fisher Career grant. Most recently, Mr . Zazofsky has 
premiered chamber works by Charles Fussell and Richard 
Danielpour, as well as the new violin concerto by Frederic Va1 
Rossum, released on Cypress CD label. He also gave the Boston 
debut of Lukas Foss' Three American Pieces, in their orchestral 
version, with the composer conducting the Boston University 
Symphony Orchestra. Mr . Zazofsky is currently a member of 
the faculty of the Boston University School for the Arts. 
Bayla Keyes is well-known to audiences as a founding 
member of the internationally famous Muir String Quartet ! 
winner of the Evian and Naumburg Competitions. Ms. Keyes 
received her Bachelor's Degree from the Curtis Institute of 
Music, her Master's Degree from Yale University, and her first 
professional experience with the acclaimed Music from 
Marlboro . Her teachers have included Paul Kling, Ivan 
Galamian, Oscar Shumsky, Felix Galimir, Raphael Hillyer, 
Karen Tuttle, and members of the Beaux Arts Trio, Budapest 
and Guarneri Quartets. In addition to performing as soloist and 
chamber musician in concerts throughout Europe and North 
America, Ms. Keyes teaches at Boston University, where she is 
co-chair of the String Department, as well as at seve:ral summer 
festivals, most notably the Taos School of Music and the 
Interlochen Chamber Music Conference. In September 1994 M 
Keyes gave the Italian and American premieres of a new work 
for violin and jazz orchestra, "Capriccio," by Bernard Hoffer, 
with Boston Musica Viva . 
Steven Ansell, viola, attended the Curtis Institute, where he 
studied with Michael Tree and Karen Tuttle. Upon graduation 
from Curtis, Mr . Ansell was appointed assistant professor of 
music at the University of Houston. He has performed at many 
summer festivals including those at Marlboro, Newport, 
Rutgers, and Tanglewood. Mr. Ansell performed as assistant 
principle violist of the Pittsburgh Symphony from 1977 to 1979 
under Andre Previn, after which he became one of the 
founding members of the Muir Quartet and taught at Yale 
University. Since 1983, Mr. Ansell has been a member of the 
faculty of Boston University School for the Arts. He is a 
frequent guest artist of the Boston Chamber Music Society. 
Michael Reynolds, cello, attended the Curtis Institute as a 
student of David Soyer and Martita Casals. After graduating in 
1977 he continued his studies with Karen Tuttle and George 
Neikrug. As a member of the Muir Quartet, Mr. Reynolds has 
participated in the Marlboro, Spoleto, Newport, Blossom, 
Tanglewood, and Snowbird Festivals. In addition, Mr. Reynolds 
is the director of the Montana Chamber Music Festival. He 
performs throughout America as a soloist to benefit the Nature 
Conservancy, and he has created a new recording label, Eco 
Classics, to record classical literature for the benefit of the 
environment. Mr. Reynolds is currently a member of the 
faculty at the Boston University School for the Arts. 
MayS 
8:00 p.m. 
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UPCOMING EVENTS 
Boston University Collegium Musicum 
Emilio Ros-Fabregas, director 
SF A Concert Hall 
855 Commonwealth Ave. 
Faculty Recital 
Kenneth Amis, tuba 
Marsh Chapel 
735 Commonwealth Ave. 
For further information, please call 353-3349 or 353-TSAJ. 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Patricia Mitro, Assistant Dean of Enrollment 
Stuart Baron, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Leslie Byrne, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Sarah Donnelly, Alumni Representative 
Lynda Fairbanks Atkins, Development Director 
General Information: (617) 353-3350 
SFA Events Information Line: (617) 353-3349 
The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 202 
Boston, MA 02215 (617) 353-7293. 
